
our mother earth, Papatuanuku, and      

reflect also on our stewardship of God's 

creation (which takes us back the begin-

ning of Genesis).    

Matariki is also a time of change.  At a 

time when it is cold, damp and dark for so 

long there are also signals of growth, so it 

is a time of preparation, when we look in 

faith to the seasons of spring, summer 

and autumn.  Pope Francis is the first 

pope born in the southern hemisphere, so 

it's a good time to lay claim on the unique-

ness of southern perspectives.  It is also a 

good time for us to dwell on the unique-

ness of the place of winter in the seasons 

of our souls.  
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Inside this EditionInside this Edition  
In our hemisphere, at the time of the   

winter solstice, a cluster of seven stars   

becomes visible on the horizon just before 

dawn.  In the northern hemisphere this clus-

ter is known as the Pleides, or the Seven 

Sisters (the seven daughters of Atlas and 

the sea-nymph Pleione).  In Japan this clus-

ter of stars was known as Subaru.  It is a 

group of stars which features in a 17,000 

year old French cave painting.  It is this star 

cluster which is known to Maori as Matariki, 

(from matariki = tiny eyes or Mata Riki = 

eyes of God).  

For Maori this marks new year (just as 

new year occurs in the middle of winter in 

the northern hemisphere).  It is a time to 

remember those who have died, especially 

in the last year, for celebrating with the 

crops harvested during the now-past       

autumn and with sea-food and birds.  It is a 

time to look reflectively on the past and to 

begin preparations for the coming year.  

We have become increasingly used to  

observing Matariki as New Zealanders,   

often with fireworks, balloons and kites.  For 

many of us this seems like a better time for 

these things than Guy Fawkes.  There are 

significant strands in the Maori tradition 

that are relevant for us of all.  It is a time to 

celebrate our unique place in the world, and 

how different that is from where most of the 

world's population lives on crowded land 

and below light-polluted sky.  It is also a 

time to reflect on, and to learn from, our 

history, our family and our predecessors (as 

we do also at All Saints' tide and All Souls' 

Day).  We give respect to the whenua on 

which we live and show our admiration for 

S T .  B A R N A B A S   R O S E N E A T H            

B U L L E T I N  

Father David Tannock 

Interim Priest-in-Charge 
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I ended up playing for the Sunday Even-

ing Worship most weeks. The pipe organ 

had been designed by Tom in 1966, and 

built by the renowned Harrison & Harri-

son of Durham; voiced to suit the       

baroque style, I tried my best to make it 

sound as Anglican as possible. 

Repertoire at Holy Trinity would range 

from Gibbons' "This is the Record of 

John" to Lotti's "Crucifixus", and I even 

recall the odd choral Magnificat of a Sun-

day morning, presumably around Marian 

feasts. The Church Hymnary 4th Edition 

had just been published, a very similar 

compendium to the latest version of  

Ancient & Modern which we use at Saint 

Barnabas today. This was to be my earli-

est exposure to output from John Bell 

and Graham Maule of the Wild Goose 

Resource Group and Iona Community, 

more of which anon. 

The Evening Worship format here was 

later shaken up, with a trial praise band 

which wasn't for me. Feeling somewhat 

redundant my father and I happened 

upon Choral Evensong at Saint Paul's 

Episcopal Cathedral in Dundee. Well, 

what can I say? The warmest welcome à 

la Saint Barnabas, followed by glorious 

singing, accompanied on the fine three-

manual Hill, Norman & Beard pipe organ 

by the most flamboyant organist I'd yet 

encountered, clouds of the sweetest 

incense, wine and nibbles after the ser-

vice: I never looked back, and within a 

year had left Holy Trinity and returned to 

my Anglican roots. 

I spent a good ten years at Saint Paul's 

before emigrating to New Zealand with 

Kat. I actually joined the Cathedral as a 

member of the choir, though I kept my 

hands in accompanying most of the 

monthly Choral Evensongs, and deputis-

ing at other services when Stuart Muir, 

our most wonderful director and very 

dear friend, was otherwise engaged.  

All of our Sung Eucharists used congre-

gational Mass Settings, from simple   

Russian Orthodox to repertoire from the 

likes of Anthony Greening, Michael    

Joncas, Bernadette Farrell and the afore-

mentioned John Bell. Indeed John is a 

good friend of Saint Paul's: I attended 

two music retreats at Iona Abbey, and 

recorded two albums of Wild Goose   

music singing with the Collective. 

Meanwhile back at the Cathedral, 

psalms, Communion songs and anthems 

were a mix of old and new. Choral Even-

song was generally traditional fayre, for 

example Stanford or Sumsion canticles, 

Smith or Neary responses, and by way of 

an occasional change we would sing the 

psalm to plainchant with organ underlay 

improvised by myself in the style of 

Westminster Cathedral vespers. 

In the four years before arriving in New 

Zealand I also regularly sang Choral 

Evensong with both RSCM Scottish    

Voices and the choir of Saint Mary's  

Cathedral, Glasgow, under the exacting 

and enthusiastic direction of Frikki   

Walker. I was lucky enough to join Saint 

Mary's choir on a number of English 

Cathedral summer tours, to Durham, 

Lincoln, Portsmouth and Ripon, where 

we sang all of the services of the week, 

including a couple of Choral Matins. I 

can't recommend highly enough such 

tours: great workout for the voice, per-

fect stress relief and escape from nor-

mal life, and plenty of ale and bonhomie. 

Yes, I have the fondest memories of 

Saint Paul's, but am so delighted to have 

found in Saint Barnabas a parallel    

universe of joy, enthusiasm, community, 

and love. You make me so welcome, and 

encourage me to make the most of my 

almost thirty years of church musician-

ship to date. 

 

Pax vobiscum 

David 

Most of you, by now, will know me as 

both a choir member and Deputy    

Organist at Saint Barnabas Church. 

Some of you might be surprised to 

learn that I only ever achieved ABRSM 

Grade Three at piano, almost thirty 

years ago!  I sat my Grade Four, but I 

was three marks short of a pass. 

By this time I was far more interested 

in bashing out hymns and Anglican 

chants than attempting to learn the 

wacky pieces set by the Associated 

Board. I never properly mastered the 

scales, but I always scored highly in the 

aural tests. 

In the intervening years I have had 

organ lessons sporadically, but not yet 

worked towards any formal qualifica-

tions. 

Born in Manchester, and having been 

baptised into the Church of England, by 

the time I reached the age of five my 

father's job took us to Scotland, where I 

spent the next twenty-five years grow-

ing up in the Presbyterian Church of 

Scotland. 

My first post as Organist came at the 

age of fifteen, joining the congregation 

of the Howe of Fife Parish Church in 

Kingskettle. We had no choir, just your 

typical Presbyterian "hymn sandwich" 

each week, except for Good Friday and 

Advent Sunday when I was called upon 

to accompany a joint choir drawn from 

all four churches in the Parish. We 

turned out such works as Stainer's 

"Crucifixion", Maunder's "Olivet to Cal-

vary", and perhaps lesser known "The 

Saviour" by William Lloyd Webber 

(Andrew's father) for Good Friday, or a 

service of carols and anthems for    

Advent. 

I remained at the Howe of Fife for 

twelve years before accepting the posi-

tion of Assistant Organist at Holy Trinity 

in the University town of Saint Andrews. 

This new position was created especial-

ly with me in mind by long-standing 

Organist and Choirmaster Mr Thomas 

G. Duncan who, by this time, had been 

serving for around 40 years. Although 

still a Presbyterian setting, Holy Trinity 

was more High Kirk, where we regularly 

sang an Introit, "Prose Psalm" (as Tom 

referred, which was the psalm of the 

day set to Anglican chant), an Anthem, 

and Stainer's seven-fold Amen. 

A SCOT IMPORT FINDS A HOME AT ST. B’S 

David James 



ness with you over the past few 

years. As we have now run out of 

window space it is not anticipated 

that there will be more activity in this 

direction, but maybe something else 

will crop up at a later date.”  

The windows were all made in   

Miller Studios, Dunedin, by Roy   

Miller. He commented in a letter to 

Myrla dated 20 May 1974: “I do  

appreciate having had the oppor-

tunity of producing the complete set 

of windows for St Barnabas. I doubt 

whether there will be another church 

in NZ where all of the stained glass 

windows have come from the one 

studio, it is something very unique 

as far as we are concerned”.  

Myrla replied “the windows are 

constantly admired. Being a regular I 

see them more than most as the 

choir stall in which I sit facing them 

and I never tire of looking into them 

and feeling the spirit behind each 

one. They are just lovely”. (In those 

days, the choir sat facing north 

where the organ is now.) Roy died in 

the early 1980s and the studio 

I sat in Church on a beautiful mid-

winters day recently, enjoying the sun 

streaming through the stained glass 

windows, awaiting the start of our 

annual Patronal Festival to celebrate 

St Barnabas - his statue above the 

organ catching the light through the 

Ascension window. I was reminded of 

a “Son et lumière” concert that was 

held on 28 June 2009 to celebrate 

community fundraising efforts for the 

Church restoration.  

The concert featured three local 

musicians – early musician Donald 

Nicholson on organ, NZSO trumpeter 

Cheryl Hollinger, and bass baritone 

Roger Wilson. The story about the 

windows was narrated by Roger and 

the three musicians performed 

‘Purcell’s Evening Hymn’, ‘The Heav-

ens Declare the Glory of God’ and 

‘The Trumpet shall Sound’. The con-

cert-goers sung hymns 95 and 180. 

It was a wild, wet, cold night, I re-

member. Wind lashed the church 

threatening our makeshift arrange-

ments for illuminating the windows, 

one at a time, from the outside of the 

church as the story about each win-

dow was narrated.  

We lacked the resources to wire up 

individual flood lights for each win-

dow so big John Gibbons, his Olympic 

rower stature to the fore, was sent 

outside to light up each window using 

a large flood light in sequence with the 

narration about each window. There 

were a few slight delays as cellphone 

communications asking him to move 

to the next window were barely audi-

ble to him in the storm. Meanwhile, 

mulled wine was bubbling away in the 

choir vestry ready for patrons after the 

concert. It was a full house and every-

one left for homewards prepared for 

the unrelenting weather. The scene 

was set …… 

Design and Manufacture of the 

Stained Glass Windows 

Eleven windows, starting in the Bap-

tistry and continuing along the Nave, 

tell the Christian story beginning with 

the Annunciation to Mary and ending 

with our Lord’s Ascension above the 

Altar. 

The windows were all designed    

between 1965 and 1967 by Kenneth 

Bunton, of Eagle Lodge, Marlpit Hill, 

Edenbridge, Kent, England. Subse-

quently, a parishioner and artist 

George Kernick, replaced Bunton’s 

pale design surrounding the figures in 

the Baptistry and Ascension windows, 

to blue hues. The Saint Barnabas win-

dow in the Narthex (foyer) was de-

signed by Beverley Shaw-Bennett, 

probably in the late 1960s.  

The two windows in the Baptistry 

were completed first and dedicated in 

1966. The Ascension window, the 

Baptism and Transfiguration windows 

were dedicated by Bishop Baines on 

12 March 1967.  

During the next two years the final 

three windows on the north side of the 

Nave were completed. The three win-

dows on the south side of the nave 

and the Saint Barnabas window in the 

Narthex were commissioned in 1973, 

at a cost “considerably higher than the 

earlier windows” of $325 each. They 

were completed in time for their dedi-

cation on 23 June 1974 during the 

75th  anniversary.  

On 9 May 1974, life-long parishioner 

Myrla Kernick wrote to Roy Miller : “It 

has been a great pleasure doing busi-

Don Bagnall 

DECLARING THE GLORY OF GOD IN STAINED GLASS 
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ceased stained glass work a few 

years later. Drawings and corre-

spondence relating to the St Bar-

nabas windows are in the     Hock-

en Library, Dunedin. 

Restoration of the Stained Glass 
Windows in 2007 

The windows in their timber 

sashes were all removed during 

the restoration of the church in 

2007 because the grooved strips 

of lead holding the pieces of 

stained glass had become        

deformed by the constant pressure 

of the wind.  

This had become a concern in 

the late 1980s when the north 

side of the church was strength-

ened and the windows were 

sealed on the outside with plain 

glass to relieve the wind pressure. 

Unwittingly, this resulted in further 

distortions due to heat as there 

was no air gap provided between 

the stained glass and the protec-

tive glass.  

There was much discussion dur-

ing the 2007 restoration on how to 

protect the windows from the dam-

age. They are now covered by 

strengthened glass, which is fas-

tened by stainless steel pins to 

allow the necessary air gap. Rain 

driven into the gap keeps them 

clean. 

The windows were taken out to 

“The Glass Shoppe” in Lower Hutt. 

To deal with the deformed glazing, 

they were stacked flat and left for 

several weeks to settle into their 

original shape. They were then 

cleaned and the lead strips were 

grouted to firmly hold the pieces of 

stained glass. 

When the windows were re-

moved, signs of the major fire in 

1924 became apparent. The tim-

ber glazing bars for the original 

windows had burnt out. Most of 

the windows were provided with 

new sashes after the fire and re-

glazed. Those that hadn’t been 

replaced at that time were given 

new wooden sashes in 2007. 
 
The meanings of one set of win-
dow will be explored in Part II of 
this series in the August Bulletin. 

A DAY WITH JOY COWLEY  

75 people from across NZ have reg-

istered for the hui and more registra-

tions are trickling in. It will be a won-

derful opportunity to listen, engage, 

network, learn, support, and share 

with others our worship tradition. 

You are invited and very welcome to 

join us especially for the first Mass at 

6.30pm on Thursday 15  August, in St 

Peter’s Church, Willis Street . It will be 

an opportunity for St Barnabas parish-

ioners to share with others our form of 

service complete with candles, our 

organist, choir and our parishioners 

taking part. This Mass will set the sce-

ne for the hui and atmospherically we 

will make the church “glow”. 

UPDATE ON THE NATIONAL ANGLO-

CATHOLIC HUI, 15-17 AUGUST 2019 

In step two “The Potter works the 

clay” Joy got us to ask ourselves 

where did we feel we were being 

directed?.  That led onto the third 

and fourth steps: “The Potter 

shapes the clay” when we were in-

vited to sketch what sort of vessel 

we would be! And “The Potter uses 

the clay” rounded off the day leaving 

us all encouraged to go and express 

God’s gift of love in the world. 

Tom Brown, Kate Churchill 

A day with Joy Cowley on the 

theme of “The Potter and the Clay” 

was for the 15 parishioners who 

made up the group, a time of 

prayerful reflection and sharing. 

Joy took us on a journey inviting us 

to cast off the clothing of thought, 

judgements, opinions of evil, and 

notions of goodness. Also to take 

off our religious shoes  -  ideas 

about the ‘right’ way.   

She concluded her introductory 

prayer with these words: “….. Do 

we feel naked?  do we feel vulnera-

ble? Then it is time to proceed, 

bare and simple, to the place 

where we will be clothed in the 

radiance of love far beyond human 

thought.” © Joy Cowley 

And so began our journey with 

Joy with the first step entitled “The 

Potter chooses the Clay” where 

people prayerfully considered and 

shared what they felt their call was. 

We realised with Joy’s encourage-

ment we each were sharing some-

thing pretty deep about ourselves.  
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SERVICES 
Sunday Masses  08:30AM and 10:00AM 

 

SAINTS/FEAST DAYS 
03 July — St. Thomas the Apostle  

 

22 July — St. Mary Magdalene 

 

25 July — St. James and St John 

 

31 July — Joseph of Arimathea  

Interim Priest-in-Charge  
Fr. David Tannock 
(04) 386-3836 
davidtannock@xtra.co.nz 
 
Priest Assistant 
Fr. John Mullis 
021-167-5668 
johnmullis1@gmail.com 
 
Director of Music 
Mark Dorrell 
(04) 528-5019 
mwdorrell@hotmail.com 
 
Bishop’s Warden 
Michael Doherty 
022-404-1152 
michaelvobiscum@gmail.com 
 
People’s Warden 
Ann Coffey 
(04) 385-8787 
Coffey.w@xtra.co.nz 
 
Prayer Chain 
Pippa Christmas 
(04) 475-9955 
pippaxmas@gmail.com 
 
Youth Group 
Ruben Laurensen 
youth@allsaints.org.nz 
 
Bulletin Editor 
Cathy Downes 
021-051-0009 
gwytherstick@gmail.com 

REMEMBER THESE DATES  PA R I S H  D I R E C T O R Y  
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PARISH WEEKEND AT HIRUHARANA/

JERUSALEM FRI-SUN 19-21 JULY  

A Parish weekend is planned at 

Hiruharana/Jerusalem convent/

spiritual retreat just outside Whan-

ganui for the weekend of Friday-

Sunday 19-21 July.   

This will be a chance to share 

time, laughter, rest and reflection 

together beyond the fellowship and 

communion of Sunday Masses, to 

wrap yourself in the tranquillity of a 

peaceful, nature-rich environment 

away from the busy-ness and bustle 

of urban life. 

The Hiruharana/Jerusalem retreat 

is located north of Whanganui off 

SH 4 on the Whanganui River Road. 

If you wish to attend, you should 

plan on bringing: Toiletries; Towels, 

warm clothing, walking shoes,      slip-

pers or thick socks (no shoes are worn 

in the accommodation), and raincoat 

Just in case,  Bedding is provided  Plan 

on bringing baking or fruit or wine and 

libations to share.   

The cost of accommodation is $25 

per night.  Anthea Mullis and Rosemary 

Collins will be organising the food and 

have anticipated that this will cost $30 

per person.   

Sign-Up sheets will be available in 

the Hall after Mass on Sunday 7th July, 

or contact Anthea (04) 972-6690; 021

-234-5907; antheamullis@gmail.com) 

or Rosemary (04-934-8018; 021-210-

2891; collins.house@gmail.com for 

more information. 
 

 

Maerten de Vos, The Incredulity of Thomas  
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